
Our Salon guest is Win Knowlton, an artist who creates dynamic drawings and sculpture in a variety of materials. The recipient of 

awards including a Guggenheim Fellowship and a grant from The New York Foundation of the Arts, his work is part of numerous 

public collections including MoMA, The National Gallery, and The Fogg Museum. Win has shown widely in the United States and 

abroad.

Outside the studio he works as owner and garden designer of Baldwin Hill Gardens.  He is also President of artist Robert DashOutside the studio he works as owner and garden designer of Baldwin Hill Gardens.  He is also President of artist Robert Dash’s 

Madoo Garden Conservancy in Sagaponack, Long Island, near my own summer home in the Hamptons, a gem of a public garden the 

1. You have focused on works on paper and sculpture. Tell us about your relationship with your materials and the 
kinds of decisions you make when you begin working on a piece.

  Works on paper, drawings, have always been for me the generator of ideas for sculpture thus the fore-bearers of the sculpture to 

follow.  The ambiguities that come up thinking three-dimensionally on a two-dimensional surface opens up unexpected possibilities for 

sculpture through illusion and the varied ways one might interpret the space within a flat drawing.  To make sculpture I use whatever 

material is required to realize the ideas simply and concretely.  So the choice of material depends on the idea.  I cannot say that I 

have a preferred material.  Someone once said to me that art/sculpture requires a shorthand to find the quickest way to make one’s 

point.  I go along with that.  In the garden there are certain restrictions that can be distilled to “right plant, right place.” point.  I go along with that.  In the garden there are certain restrictions that can be distilled to “right plant, right place.”  This is really 

the same kind of idea that I have with material selection in sculpture. 

2. You are also a professional garden designer. Tell us about the connections between your work in the landscape 
and your work in the studio.

 As of yet, I have not consciously connected the dots.  They remain two separate disciplines for me.  There are overlaps here and 

there with abstracted clouds, trees, rock, and natural forms that have always been in my work but it is not determined in the garden.  

The Garden-Art vector has become quite popular in recent years but I have not figured out yet how or if to step into it.  Of course, 

when I went into horticulture, my training as an artist and especially as a sculptor gave me an advantage.  Gardens are all about 

objects in space, color, form, texture, scale, etc.  There is always a strong connection to and wrestling match with physical material 

that I embrace.  

3. Unlike a finished drawing, painting, or a piece of sculptu3. Unlike a finished drawing, painting, or a piece of sculpture, a garden is always evolving, no matter how well one 
designs it. Tell us a bit about how time and the unpredictable forces of nature interact with your work in the land-
scape and how you adapt to that change.

 What is excitingly different with gardens is that the proportions within the garden change. Plants grow or die.  As plants grow, the 

initial design will change in different ways – some good, some bad.  Many gardeners are too timid to make the hard choices.  Some 

elements must be edited—pruned or removed— while others need shifting.  I think nothing of digging a plant up if there is a better 

location or visual solution for it. They say that a gardener needs a hard heart and a sharp knife. 

4. As president of artist Robert Dash’s Madoo Conservancy, can you talk about your vision for the future of his 
garden and how you see your role in carrying this legacy forward?

 My mission, as I see it, is to preserve and conserve Bob Dash My mission, as I see it, is to preserve and conserve Bob Dash’s great masterwork, Madoo Garden, raise awareness of this wonderful 

public resource, and to keep it out of the hands of developers.  As with most non-profits, we have the challenge of creating programs, 

building membership, and all manner of making our ends meet.  We will be celebrating Bob’s 80th birthday at the garden this June but 

we are always looking to the future. Bob does not want the garden to be frozen in time once he has departed but to remain dynamic 

and to change as it continues to mature. 

5. What are you working on now… in all your creative roles?

 I try to do my artwork from the early morning, before Win shows up (ha-ha), until late morning.  Primarily I am drawing in watercolor  I try to do my artwork from the early morning, before Win shows up (ha-ha), until late morning.  Primarily I am drawing in watercolor 

and gouache, and looking for a new sculptural space to jump into.  In the afternoons I work on gardens.  I have intentionally kept my 

garden business small enough so that I can do what I love—be in the gardens—rather than managing a business.   

 You can find out more about Win Knowlton’s work at www.winknowlton.com

And you can get information about visiting Madoo Conservancy at http://www.madoo.org/visiting.html
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